


November 6, 2006

Mr. Theodore S. Chapin

President and Executive Director

The Rodgers and Hammerstein Organization

1065 Avenue of the Americas, Suite 2400

New York, NY 10018

Dear Mr. Chapin,

I have just read the press release announcing two new products you are

offering,  “ . . . to enhance and support live performances of classic

musicals from rehearsal room to the theatre.”  I would like to

translate what I believe these two products will mean to performers and

audience members. 

The press release states:  Instrumentalease, “ . . . a performance tool

that can supplement an orchestra of any size . . . ” 

Translation:  This karaoke machine will regurgitate the sounds that 

have

been programmed into it and can be used to mechanize and/or replace a

live orchestra.  It is a tool used not to enhance, but rather to

deprive.  Its use will deprive the cast of the exhilarating experience

of performing with a live orchestra.  It will deprive the audience of

the synergistic spontaneity and excitement generated by the interaction

of a live orchestra and cast.  It will deprive student musicians of one

of the most memorable experiences of their young musical lives,

performing for the school musical.  

The press release states:  Accompanease, “ . . . a tireless ‘coach’ who

will patiently review any and all musical parts on demand.” 

Translation:   This computer playback device will play back the music 

of

the show like an ipod or CD player while being able to change tempo or

isolate a single part.  I do not know how this appliance can do

something patiently or even impatiently for that matter.  It is an

electronic contrivance, not a coach.  Can it explain how to sing a

part, sell a song or blend with an ensemble all while dancing a

combination?  Only a living, breathing empathizing, skilled vocal

coach/musical director can give a performer insights on how to tailor a

phrase or sustain a line.  A coach will lead the performer in the

direction of a more meaningful and communicative performance, but this

machine cannot.

What troubles me most about these devices is that their use takes the

making of music out of the realm of human interaction, reducing musical

theater to a computer sing along, not my idea of musical theater, and

probably not what the composers had in mind either.

Sincerely,

Gary Matts

President

